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THE PRINT DEPARTMENT 


of the Museum of Fine Arts comprises the Gray Collection 
(about 6,000 prints), deposited by Harvard College ; a collection 
of engraved portraits, etc., bequeathed by the late Charles 
Sumner; a collection of etchings by Jacque, Whistler, and 
Haden, deposited by the Boston Athenzum; over one thousand 
prints presented by Mr. George W. Wales, including a com- 
plete set of the Arundel Society’s publications; a small col- 
lection of engravings by the late John Cheney and other 
American engravers, presented by Mrs. Ednah D. Cheney; a 
fine collection of proofs of American etchings and wood en- 
gravings, many of them signed, presented partly by the artists 
themselves, partly by the Century Company and other publish- 
ing houses; and divers other engravings and etchings, the 
gifts either of the artists or of other friends of the institution, 
the whole constituting at present a collection (constantly grow- 
ing) of about ten thousand prints. 

The Sumner portraits and a few other engravings from the 
Sumner bequest are displayed permanently in frames hung 
above the wall screens in the First Print Room. Exhibitions 
of prints, ancient and modern, are arranged in the First and 
Second Print Rooms, and are frequently changed. The prints 
not on exhibition can be seen on application to the curator, who 
is in attendance on Tuesdays and Wednesdays. It is advisable, 
however, to apply for an appointment, either personally or by 
letter, at leastone week in advance. This is suggested for the 
convenience of visitors. The rules governing the Gray Collec- 
tion requiring that no one but the curator be allowed to handle 
the prints, he must give personal attention to each visitor, and 
must, therefore, have time to arrange appointments so that they 
may not interfere with one another. 

Persons specially interested in prints are requested to send 
their names and addresses to the curator, so that they may be 
notified of the opening of exhibitions, new acquisitions, etc. 

Address all communications to THE CURATOR OF THE 
PRINT DEPARTMENT, MUSEUM OF FINE ARTS, BOSTON, MAss. 


tks ee 


mero EUM OF FINE ARTS, 


Print DEPARIMENT. 


EXEIeELION. 


THE WORK OF THE WOMEN ETCHERS 


OF AMERICA. 


Powes te LOMO, 31,1887. 


BOSTON: 
PRINTED FOR THE MUSEUM BY ALFRED MUDGE & SON, 
24 FRANKLIN STREET, 


LG5.73 


INTRODUCTION. 


AN exhibition made up entirely of the work of women 
needs hardly to be introduced to-day with words of excuse 
or explanation. Whatever may be thought of the movement 
in favor of “the emancipation of woman,” it must be 
admitted that it is a sign of the times which cannot be 
ignored. One of the results of this movement is seen in 
the greater share taken by women in the cultivation of the 
industrial arts and the arts of design. Their achieve- 
ments in these fields, so far as painting and decorative 
art are concerned, have frequently been shown in special 
exhibitions. The present exhibition, it is believed, is the 
first to demonstrate what they have done in etching. That 
its scope has been still further narrowed by admitting only 
American productions, is simply a consequence of the con- 
ditions under which it is held. An exhibition embracing 
the work of the women etchers of past times and of all 
countries, had it been possible to carry it out, would have 
been exceedingly interesting, and would have shown, more 
clearly than a mere statement in words can do, that never 
before and nowhere else has etching been practised by 
female hands as enthusiastically and as assiduously as in 
America. 

From the time of the first women etchers of whom there 
is any record (Anna Maria Schurmann, born of Dutch 
parents in Cologne, Nov. 5, 1607, died at Wiewert, near 
Leeuwarden, May 5, 1678, and Elisabetta Sirani, born Jan. 
8, 1638, at Bologna, died of poison, in her native city, in 
1665), there have, indeed, been quite a number of fol- 
lowers in the same path, but very few among them have 
achieved a lasting and general renown. Not even the seven- 
teenth century in Holland, which embraces the school of 
Rembrandt, can point to a woman etcher of greater fame 


4 INTRODUCTION. 


than Gertrude Roghman ; and of the female etchers of the 
eighteenth century, Angelica Kauffman (1741-1807) is the 
only one who may be said to have conquered for herself 
a permanent place in the memory of the public at large. 
In the present century, as a natural consequence of the 
* revival’ of the art of etching, the number of women etchers 
in Europe has, indeed, increased considerably ; but even if 
due account is taken of the work of such artists as the unfor- 
tunate Madame O’Connell or of Madame Louise Begas Par- 
mentier, it will still be found that the preponderance of activ- 
ity is on this side of the water, in spite of the fact that the 
oldest etching by an American woman, as far as known (No. 
126 inthis exhibition, ‘Old Tavern in Bloomingdale,” by 
Mrs. Eliza Greatorex), does not date further back than 1869. 
It is significant, furthermore, that of the one hundred and 
fourteen European etchers enumerated in the interesting 
catalogue of designs, engravings, etc., executed by women, 
issued some years ago by Messrs. Frederick Muller & Co., 
of Amsterdam, nearly one third are titled women, — among 
them Madame de Pompadour, Queen Christina of Sweden, 
the wives of Frederick the Great, and of the Emperor 
Joseph II., three Austrian arch-duchesses, and Queen 
Victoria, — who evidently filled their elegant leisure by toy- 
ing with the point in the belief, too prevalent even to-day, 
that etching is an easy accomplishment, fit for the amateur. 

Concerning the proofs here shown, it is but nght to say 
that no selection has been made, but that all the works 
sent in have been hung. Even so, however, the exhibi- 
tion can lay no claim to absolute completeness. Several 
of the artists invited to contribute, either declined for valid 
reasons, or took no notice of the invitations sent them, and 
there are, no doubt, others who have been overlooked 
simply from ignorance of their existence. As to the work 
of the individual contributors, it is presented as fully as each 
cared to make it, and in most cases the lists are probably 
complete. Believing, therefore, that this catalogue may serve 
as a basis of future catalogues, when time shall have hallowed 
the works of the women etechers of America in the eyes of 
the collector, an independent set of numbers, besides the 
running numbers of the catalogue, has been prefixed to the 
items in each list. ‘Vhe instructed visitor will notice that 
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many of the prints are catalogued as ‘ states ” which are 
really only ‘ trial proofs.” But as the vexed question in- 
volved has not yet been settled by the general adoption of 
a definite rule, —and probably never will be, — the no- 
menclature of the manuscript lists sent in by the artists 
has been followed without change. 

The dates given are those in which, again according to 
information furnished by the artists, the etchings were exe- 
cuted, — not necessarily dates appearing also upon the 
plates. In the catalogue, the chronological arrangement 
has been adhered to throughout. It was the intention to 
follow this plan also in the exhibition itself, but the limita- 
tions of space, and the desire to place all the smaller 
plates where they can be seen, and to afford the necessary 
distance for larger compositions, prevented its carrying out. 
The same considerations will explain the otherwise regret- 
table dispersion of the works of some of the contributors in 
cases widely apart. 

A model catalogue, intended for future reference, should 
give not only the title of each plate, but also its dimensions, 
and a concise description of the subject. Until, however, 
the facilities available in the administration of the Museum 
are largely increased, such a task is beyond the powers of 
its officers. It must therefore be left to others. 
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THE WORK 


OF THE 


WOMEN ETCHERS OF AMERICA. 


Duplicate impressions of most of the etchings exhibited are for sale. 
Prices may be ascertained by inquiring of the attendant. 


Brown, Mary Cummings (Miss). — 94 Clinton Ave- 
nue, Newark, N. J. 


(CASES I AND 3.) 


I. (2) Study at Amagansett, L. I. — 1881. 
2. (2) Egypt Lane, Easthampton, L. I. — 1881. 
3- (3) Study of Trees, Easthampton, L. I. — 1881. 
4. (4) Otis Hunting’s, Easthampton, L. I. — 1882. 
5- (5) Trout Ponds, L. I. — 1882. 
6. (6) A Suggestion. — 1883. 
_ 4%. (7) Study, Ellenville, N. Y.— 1883. 

8. (8) Fishermen’s Huts, Greenport, L. I. — 1884. 
9. (9) Apple Trees, Ellenville, N. Y.—1884. © 

Io. (10) St. Peter’s Church, Perth Amboy,N.J. (Up- 

right.) — 1885. 
Il. (11) St. Peter’s Church, Perth Amboy, N. J. (Ob- 


long.) — 1885. 
12. (12) Trial proof, from an unfinished plate. — 1887. 


Canby, Louise Prescott (Miss).— Oak Lane, Phila- 
delphia, Pa. ; 
(CASES 2, 3, AND 5.) 
13. (1) Landscape Sketch. (First attempt.) — 1884. 
14. (2) View on the Kennebec. — 1884. 
15. (3) Twilight. — 1884. 


16. 
ie 
18. 
19. 
20. 
21. 
22. 


23? 
24. 
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) Ice Shipping on the Kennebec. — 1884. 

) Creek near Oak Lane. — 1884. 

) A Summer Afternoon, — 1885. 

) A Road at Colora, Md. — 1885. 

) Iron Foundries on the Lehigh River. — 1885. 


(10) In the Harbor at Oswego. — 1887. 

(11) Prince’s Canal, Amsterdam.— 1887. (Plate 
for sale. 

(12) Castle of Chillon, Lake Geneva. — 1887. 
(Plate for sale.) 


Clements, Gabrielle D. (Miss).— 1010 Spruce Street, 
Philadelphia, Pa. 


26. 
26. 


(CASES 4, 6, AND 39.) 


(1) A quiet Corner, 
(2) A New England Road.— 1883. 
(3) Evening. — 1883. 
(4) The Chimneys. 
(5) Square-Rigged. — 1883. 
(6) A Tramp.— 1883. 
(7) By the Shore. 
(8) The Rockport Quarries. — 1884. 
(9) The Mill Race. —1884. (Published by C. 
_ Klackner, New York. — Case 39.) 
(10) At Chester, near the Cathedral. 
(11) A Beach.— 1885. 
(12) A Road, Brittany. 
(13) Sardine Fleet, Finistére. — 1885. 
(14) Old Moat, Chartres. — 1885. 
(15) A Sun Dial, Chartres Cathedral.— 1885. 
(16) An Old Saint, Chartres Cathedral. — 1885. 
(17) Norman Stair Tower, Mont St. Michel. — 


1885. 

(18) Up the Steps, Mont St. Michel. — 1885. 

(19) Church and Castle, Mont St. Michel. First 
state. — 1885. 

(20) Portrait of Edmondo de Amicis.—188s. 
(Plate owned by Messrs. G. P. Putnam’s 
Sons, New York.) 

(21) The Way of St. Francis, Chartres. — 1885. 
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Davis, Georgiana A. (Miss). 
See Natt, Miss Phebe D., No. 10. 


Dillaye, Blanche vance — 1430 South penn Square, 
Philadelphia, Pa. 


46. 


(Casss 8; 10, 20,.21,°22;,37:) 


Salt Marsh. — 1882. (First attempt; plate 
destroyed.) 
Head of Moliére. After Johannot. — 1882. 
Marsh at Ocean City. — 1883. 
A Bit of Marsh. — 1883. 
On Little Egg Harbor Bay. — 1883. 
F, O. Norton’s Warehouses. — 1884. ' 
John Bartram’s House.— 1884. (First biting; 
plate destroyed.) 
Old Meredith House, Montgomery Co., Pa. 
— 1884. 
Norton’s Slip. — 1884. 
# First, second, and third states. (Case 20.) 
Meadow Side, Robert Evans, Montgomery 
Co., Pa. — 1884. 
Mill at Penllyn, Montgomery Co., Pa. — 1885. 
Edward Foulke’s House, Montgomery Co., 
Pa. — 1885. 
Charlotte Bronte. From awood-cut.— 1885. 
Old Slide, High Falls. — 1885. (Plate de- 
stroyed.) 
First and second states. (Case 20.) 
In the Fields, Papendrecht. — 1885. (Case 
21.) 
Across the Tangle. — 1885. 
First and second states. (Case 21.) 
A Narrow Way, Dordrecht. 
First and second states (1885) ; third 
state (1886). 
The Last Cargo. (Case 37.) 
First state (1886) ; second state (1887). 
A.C omen ine ort. (ase 22.) 
First state (1886) ; second state (1887). 
A Dutch Water Way.— 1886. (Case 21.) 
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66. (21) Chew Mansion, Germantown. After I. L. 
Williams. — 1886. 

67. (22) Old Johnson House, Germantown. After I. 
L. Williams, — 1886. 

68. (23) Old Papen House, Germantown, built 1698. 
— 1886. 

69. (24) On the Maas. — 1886. 

70. (25) Onthe Water Front, San Francisco. After 
Chris. Jorgensen. — 1886. 

71. (26) Chinatown, Monterey. After W. A. Reaser. 
— 1886. 

72. (27) Road to Pompey Hill. — 1887. 

73- (28) Hill and Sky. — 1887. (Case er.) 

74. (29) Low Tide on a Dutch River. — 1887. (Case 
20.) 


Dixwell, Anna Parker (Miss).—Miss Dixwell was born 
June 5, 1847, and died April 21, 1885. After having 
received some instruction from Wm. Morris Hunt and 
Dr. Wm. Rimmer, she went to Europe in 1874, where 
she studied for a winter under Carolus Duran, and then 
spent a year and a half in travel. From 1876 to 1880 
she was in Boston, and part of the time in New York, 
where she frequented the Art Students’, League. In 
1880, she again left for Europe, and while there studied 
etching under.Otto H. Bacher, in Florence. © After 
another course of study in Boston, under Emil Carlsen, 
she went to Paris a third time, working there at Ju- 
lienne’s studio for ladies, until the time of her death. 


(CASE 7, AND FRAME ON BOOKCASE.) 


75. (1) In the Adirondacks. 

76. .(2) Shore View. 

77. (3) A Road between Trees. 

78. (4) “Ravenna. Pineta.” — 1881. 

79. (5) Tomb of Caius Sestus, Rome. — 1881. 

80. (6) The Propylea, Athens,—1881. (In frame.) 
81. (7) The Parthenon, Athens.— 1881. (In frame.) 
S25.) .(o)* Lie Sen te Vecchio, Florence. — 1881. (in 


frame. ) 
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Getchell, Edith Loring Peirce (Mrs ), Member of 
the New York Etching Club. — 8 High Street, Worces- 


ter, Mass. 
Baas (2) 
Base 7 (2) 
85. (3) 
86. (4) 
87. (5) 
88. 

89. (7) 
go. (8) 
QI. (9) 
G22" (i9) 
93. (11) 
94. (12) 
95 (13) 
96. (14) 
97- (15) 
98. (16) 
99. (17) 
I00. 

IolI. 


(Cases 9-16, 18, 32-36, 22.) 
Old Buildings. — 1883. 
Road to Stone Ridge. — 1883. 
Willows. — 1883. (Plate destroyed.) 

First and second states. 
Road to the Beach. — 1883. 
Trees, Ocean City.—1883. (First state; 
plate destroyed.) 


(6) A Bit of Sunshine. — 1883. (Etched out of 


doors. ) 
Stony Road.— 1883. (Plate destroyed.) 
First and second states, 
Rolling Mill, Bristol, Pa. — 1883. 
First, second, and third states, 

Evening in the Sheepfold. — 1883. 

The Overflow. — 1883. (Unfinished.) 

An Orchard Path. 

First and second states, 1883; third 
state, 1887. 
Sewell’s Point. — 1884. 
First, second, and third states. 

Solitude. — 1884. (Published in ‘“ Twenty 
Original American Etchings,” New York, 
Cassell & Co., Lim., 1884.) 

First and second states. 

Thornton Hall. After ?>— 1884. 

Behind the Sand Dunes. — 1884. 

First, second, third, and fourth states. 

Among the Rushes, Holland. — 1884. 

Up for Repairs, — 1884. (Cases 32-34. — 
Etched out of doors.) 

First, second, third, and fourth states. 
(Of the third state, only twelve proofs were 
printed.) 


(18) Canal, Dordrecht. — 1884. 
(19) Tomb in St. Bavon, Ghent. — 1884. 


First and second states. 


I2 


EOF 
T1%. 


TO2: 
103. 
104. 


105. 
106. 


107. 
108. 


109. 
110. 


IIl. 


II4. 
115. 
116. 
117; 


118. 


1IQ. 
120. 


I2!I. 
I22. 


123. 


124. 
12k. 
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(20) 
(21) 
(22) 


(41) 


(42) 
(43) 


Morning. After Corot.— 1884.  (Unfin- 
ished; plate destroyed.) 

On the Seine. —1884. (Etched out of 
doors; plate destroyed.) 

Lifting Clouds. — 1885. (Case 34.— Plate 
destroyed ; only five proofs taken.) 

Mt. Hood. After Wm. Keith. — 1885. 

Donner Lake, Sierras. After Wm. Keith. 
— 1885. 

Carmel Mission near Monterey, Cal., before 
its restoration. After Wm. Keith.— 18386. 

Path to the Wreck. — 1886. 

At Moorings. — 1886. 

Santa Barbara Mission. After Mrs. Rich- 
ardson. — 1886. (Case 22.— Plate. de- 
stroyed.) 

Windy Day near Santa Cruz. After Wm. 
Keith. — 1886. (Case 22.) 

Mt. Shasta. After Wm. Keith. — 1386. 


) Santa Barbara Mission. — 1886. (Smaller 


plate. See 28.) 
Mt. Tamalpais. After Wm. Keith.— 1886. 
The Spires of Eindhoven. — 1836. 
Dutch Impression. — 1886. 
Willow, Weed, and Mallow. — 1886. (Case 


35+) 

Beech and White Oak.— 1886. (Etched 
out of doors; unfinished.) 

Moonrise. After Ross Turner, — 1887. 

A Pastoral.— 1887. (First trial proof ; 
unfinished. ) 

Rocky Neck. After Ross Turner. — 1887. 


) Crompton Loom.— 1887. (Case 36. — Un- 


finished. ) 

Title-Page for Etchings after Ross Tur- 
ner. — 1887. 

Desolation. After Ross Turner. — 1887. 

The Old South Church, Worcester, Mass. 
+~— 1887. (In frame on bookcase. ) 
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Greatorex, Eliza (Mrs.).— New York. (Present 
address : 77 Rue Notre Dame des Champs, Paris.) 


(CASES 41, 42, 63, AND FRAMES UNDER CASES.) 


126. 
127. 
128. 
129. 
130. 
131. 
r4a2, 
133. 
134. 


135. 
136. 
137. 
138. 
130. 


140. 
I4l. 


142. 
143. 
144. 
145. 
146. 
1476 


142 


(1) 


Old Tavern in Bloomingdale, New York. — 
1869. 

eee House, Bloomingdale, New York. — 
1870. 

Diirer’s Grave, Nuremberg, Bavaria. — 1880. 

Oberammergau, Tyrol. — 1880. 

Oberammergau, Tyrol. — 1880. 

Under the Kofel, Oberammergau, Tyrol. — 
1880. 

Church Yard Gate, Oberammergau, Tyrol. 
— 1880, 

Cernay La Ville, France. — 1880. 

The Pond at Cernay La Ville, France. — 
1880, (Published in the “ American Art 
Review.”’) 

Castle of Chevreuse, France. — 1881. 

Algiers, from Mustapha Supérieur. — 1881, 

Cherry Trees, Shawangunk Mountains, New 
York. — 1883. 

The Barn Yard, Shawangunk Mountains, 
New York. — 1883. 

A House on the Hudson, New York.— 
1884, 

Old Post-Office, New York. — 1884. 

Perret Mansion, Bloomingdale, New York. 
— 1884. 

Old City Hospital, New York. — 1884. 

A Bit of Old Bloomingdale, New York. — 
1884. 

Dutch Church, Bloomingdale, New York. 
— 1884. (First proof.) 

The Dakota, New York, — 1885. 

Cabins in 86th Street, New York. — 1885. 

Old City Hospital, from Pearl Street, New 
York. — 1885. 

Louis Philippe House, Bloomingdale, New 
York. — 1885. (Unfinished. ) 
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149. 


150. 


I5I. 
152. 


152% 
154. 
155: 
156. 
157. 


158. 
159. 
160. 
161. 


162. 
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(24) 
(25) 


(26) 
(27) 


(28) 
(29) 
(30) 
(31) 
(32) 
(33) 
(34) 
(35) 


(36) 


(37) 


Rapelyea House, New York. — 1885. 

Hamilton Grange. First plate. Unfinished. 
— 1886. 

Hamilton Grange. Second plate. Unfin- 
ished. — 1886. (In frame.) 

View of Florence, from Maiano, Italy, — 
1886. 

Villa Panattoni, Maiano, Italy. — 1886. 

Clock Tower, Vallombrosa, Italy. — 1886. 

Palace of the Casars, Rome, Italy. — 1887. 

St. Peter’s, Rome, Italy. — 1887. 

San Carlo, Rome, Italy. — 1887. 

Cornice Road, Italy. — 1887. 

Mont St. Michel, Brittany, France. — 1887. 

Crypt, Mont St. Michel, Brittany, France. 
— 1887. 

Rue de la Ville, Mont St. Michel, Brittany, 
France. — 1887. 

St. Malo, from Paramé, Brittany, France. 
— 1887. (In frame. — First proof.) 


The above list of titles and dates is given as furnished 
by the etcher, although it does not quite agree with the 
details emoheieds in a notice of her work published in the 
*“ American Art Review,” for May, 1881, and which was 
also based upon information obtained from her. In this 
notice, the etching here numbered 15, and assigned to the 
year 1884, is already described, and at least one plate is 
mentioned, to wit, ‘* The Battery, New York, in Winter,” 
which does not appear in the present list. 


Hale, Ellen Day (Miss).—5 Park Street, Boston, Mass, 


163. 


164. 
165. 


(1) 
(2) 
(3) 


(CASE 43.) 


The Porte Guillaume, Chartres. — 1885. 

Village Street, Mont St. Michel. — 1885. 

St. Michael’s Dragon, Mont St. Michel, — 
1885. 
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Levin, Katherine (Miss).—558 North 16th Street, 
Philadelphia, Pa. 


166. 


167. 
168. 
169. 


170. 


say 


172. 
173. 


174. 


I75- 


176. 


177. 


178. 


179. 


180. 
181. 


(CASES 43, 44.) 

(t) Portrait of an Old Man (left eye covered), 
— 1883. (First attempt.) 

(2) The Postmaster at Westport — 1883. 

(3) The Stable-Boy. After Kauffmann. — 1883, 

(4) The Clarionet Player. After Kauffmann, 
— 1883. (Published in “ Modern Etch- 
ings,’ White, Stokes & Allen, New York.) 

(5) Nonquitt Trees. — 1884. 

(6) The Double Team. After Kauffmann. — 
1884. 

(7) The Trombone Player. After Kauffmann. 
— 1884. (Published by Gebbie & Co., 
Philadelphia. ) 

(8) Grandpa. After Kauffmann. — 1885. (Pub- 
lished in “ Recent American Etchings,” 
White, Stokes & Allen, New York.) 

(9) The Chicken Thief. After Kauffmann. — 
1885. 

(10) Fort Dumpling, Conanicut. — 1885. 

(11) The Path to the Woods. — 1885. 

(12) The Springtime of Love. After Paul Thu- 
mann.— 1885. (Published in “ Master- 
pieces of German Art,’’ Gebbie & Co., 
Philadelphia. ) 

(13) The Bride. After Kauffmann. — 1886. 

(14) South Dartmouth Wharf. — 1886, 

(15) Alan. — 1886. 

(16) Portrait of William Hazlitt. From an en- 
graving. — 1886, (Plate owned by a 
bookseller in London, England.) 


Matlack, Eleanor (Miss).— 1321 Walnut Street, Phil- 


adelphia. 
(CASES 45, 46, 30, 31.) 
182. (1) An Orchard. 
762. . (2)> Autumn: 
184. (3) Woods at Matlock, England. 


IQgI. 
1Q2. 


196. 


197. 
198. 
199. 
200. 
200; 
202. 
203. 


204. 
205. 
200. 
207. 
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(4) Bridge in Germantown. 

(5) White Clover. 

(6) Beech Woods in Winter. 

(7) Pigeons ina Hayfield. (Plate destroyed.) 
(8) Meadow at Manasquan. 

(9) Corner of Orchard. 

(10) On the Brandywine. 

(11) Ruins. 

(12) Water Birches. 

(13-16) Set of Four Cards. (Plates for sale.) 

(17) Pennsylvanian Forest. (Case 30.) 

(18) Woodlands, with Pennsyivania University 
in the distance. 

(19) John Brown’s Grave, as it was in 1865. 

(20) A Wood Road in Pennsylvania. 

(21) Matunuck Beach. 

(22) An Orchard in Rhode Island. 

(23) Willows. (Etched out of doors.) 

(24) Narragansett Country. 

(25) The Avon, with Stratford Church. (Plate 
owned by Robert M. Lindsay, Philadel- 
phia. ) 

(26) Narragansett Coast. (Case 31.) 

(27) Rhode Island Bowlders. (Case 31.) 

(28) Early Spring. — 1887. (Etched out of doors.) 

(29) Newport Bay from Conanicut Island. (Dry 
Point.) 


The etchings in the above list are arranged in the order 
of their publication. 


McLaughlin, M. Louise (Miss).— Cincinnati, Ohio. 


208. 
209. 
210. 
2II. 


252. 
220% 


(CASES 17, 19, AND FRAME ON BOOKCASE.) 


(1) Portrait of a Little Girl, Smiling. — 1877. 

(2) Head of a Young Girl. — 1879. 

(3) Beeches in Burnet Woods. — 1880 or 1881. 

(4) Invitation to Reception of Cincinnati Pot- 
tery Club, — 1881. 

(5) Beeches in Burnet Woods. — 1883. 

(6) Head of a Negro Girl. — 1886. (Study 
from nature drawn directly upon the plate. 
Dry Point.) 


214. 


are. 


216. 
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(7) Head of Girl with Flying Hair. — 1886. 
(Dry Point.) 

(8) Old Woman telling her Beads. — 1886. 
(Dry Loint.) 

First state (in case) ; second state (in 

frame). 

(9) Invitation to Reception of Cincinnati Pot- 
tery, Club. — 1886. 3 


The above list is not absolutely complete, several minor 
productions, such as slightly ornamented invitations to club 
receptions, having been omitted. 


Merritt, Anna Lea (Mrs.), Member of the Society of 
Painter-Etchers, London.— The Cottage, Tite Street, 
Chelsea Embankment, London, England. 


O17. 
218. 
219. 


220. 


221. 


222. 


(Cases 46, 64, 65, 47, 48, 24, 25.) 


(1) Portrait of Henry Merritt. — 1877-1878. 

(2) Souvenir of Henry Merritt. — 1877-1878. 

(3-13) Eleven plates illustrating two stories by 
Henry Merritt, “Robert Dalby,” and 
“The Oxford Professor and the Harpist.” 
— 1878. 

(14-25) Twelve Vignettes, reproductions of slight 
sketches by Henry Merritt, from letters 
written to Miss Lea.— 1878. (Not shown 
in this exhibition. — Nos. 1 and 3 to 25 
were published in “Henry Merritt. Art 
Criticism and Romance, with Recollec- 
tions and Twenty-three Etchings by Anna 
Lea Merritt.” London: 1879.) 

(26) Mary Wollstonecraft (reading). After 
Opie. — 1878. 

Trial proof and finished proof. 

(27) Mary Wollstonecraft. After Opie. — 1878. 
(Nos. 26 and 27 were published in “ Mary 
Wollstonecraft. Letters to Imlay.” Lon- 
don: 1879.) 

(28) View on the Thames. — About 1879. 
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223. 


BoM, 


225. 


226. 


233. 


(29) John DeWitt. From an old engraving. 


(3°) 


(31) 


(32) 


(33) 
(34) 


(35) 


(36) 


(37) 


(38) 


(39) 


— About 1879. (Done for a book pub- 
lished in England.) 

Portrait of Sir Gilbert Scott. From adraw- 
ing by George Richmond, R. A. — 1879. 
(Published in “The American Art Re- 
view.” ) 

First, second, third, and fourth states. 

Portrait of Prof. Louis Agassiz. From a 
photograph.— 1879. (Published by C. 
Klackner, New York.) 

First and second state. 
Ellen ‘Terry as Ophelia. — About 1879. 
First state (only three proofs in exist- 
ence) ; second state (plate cut down for 
publication in “The Etcher,” London). 

Portrait of Lady Dufferin. From a portrait 
painted by the etcher in 1877. — 1879. 

Portrait of Miss Annie Evans. From a 
photograph. — About 1880, (For a me- 
morial volume.) 

Ophelia. From an original painting by the 
etcher. — 1880. (Published in “The Amer- 
ican Art Review.’’) 

First trial proof ; trial proof from fin- 
ished plate. 

Portrait of Prof. Lewis Diman. From a 
photograph. — 1882. (For a memorial 
volume published by Houghton, Mifflin 
& Co., Boston.) 

David Wedderburn. From a photograph. 
— About 1883. (For a memorial vol- 
ume. Zhe impression shown is from the 
worn plate.) 

John Duncan, in his seventy-second year. 
From a photograph. — 1883. (Done for 
a book.) 

Portrait of James Russell Lowell. From 
a portrait painted by the etcher. — 1883. 
(Plate destroyed by accident.) 

First state (only five proofs printed) ; 
second state. 


244: 


238. 


240. 
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(40) Portrait of Leighton, the Poet. From a 
photograph. — After 1883. (Done for a 
book. 


-. (41) Alaric A. Watts. After Henry Howard, 


R. A. — About 1884. 

(42) The Wife of Alaric A. Watts. After W. F, 
West. — About 1884. (Nos. 41 and 42 
appeared in ‘ Alaric Watts, a Narrative 
of His Life, by his Son, Alaric Alfred 
Watts.” London: 1884.) 

(43) Aleck, an Indian Guide. From a drawing 
by Miss Saye. — 1886. 

(44) Jock, an Indian Guide. From a drawing 
by Miss Saye. — 1886. (Nos. 43 and 44 
done for a book by Mr. Dean Saye, to be 
published by Douglas, of Edinburgh.) 

(45) Eve. From an original painting by the 
etcher.— 1887. (Case 25.— Diploma 
etching, Society of Painter-Etchers. Pub- 
lished by C. Klackner, New York.) 

Second state (red) ; third state (black). 
[There is also a fourth state, with addi- 
tional work in the foreground, etc. ] 

(46) St. Cecilia. From an original painting by 
the etcher.— 1887. (Case 24. — Trial 
proof, unfinished. ‘To be published by C, 
Klackner, New York.) 


Moran, Emily K.(Mrs.). — 1322 Jefferson Street, Phila- 
delphia, Pa. 


241: 
242. 
243: 
244. 
245. 


246. 


247 e 
248. 


(Cases 48, 49.) 


(1) A Country Road. — 1875? 

(2) A Country Lane. — 1876. 

(3) Belmont on the Schuylkill. — 1876. 

(4) The Schuylkill, Columbia Bridge. — 1876. 

(5) On the Schuylkill, Two views on one 
plate. — 1877. 

(6) On the Schuylkill, Falls Bridge. — 1878. 

(7) Near the Sea. — 1878. 

(8) Frankford Creek. — 1883. 
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249. 
250. 
251. 
2R2: 
BED; 
254. 
255. 
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(9) 


Long Beach, York Harbor. — 1883. 


(10) The Road to the Farm. — 1885. 
(11) The Ford. — 1886. 
(12) A Sketch from Nature. — 1387. 
(13) A Road through the Woods. — 1887. 
(14) League Island.— 1887. 
(15) On the Neschemony Creek. — 1887. 
The above list is not quite complete, some of the earlier 
plates etched by Mrs. Moran having been lost or de- 
stroyed, and no proofs kept from them. 


Moran, M. Nimmo (Mrs.), member of the New York 
Etching Club and the Society of Painter-Etchers, of 
London. —g9 East 17th Street, New York. 


(CaSsES 50, 66, 67, 51, 52, 26, AND 28.) 


250. 


257% 
258. 


250. 
260. 
261. 
262. 


263. 
264. 


265. 
266. 
267. 
268. 


(1) 


(2) 
(3) 


On the St. John’s River, Florida. — 1879. 
(First experiment. Only proof in exist- 
ence, ‘Plate lost.) 

Bridge over the Bushkill, Easton, Pa, — 
1879. 

Bridge over the Delaware at Easton, Pa. — 
1879. (Printed with oil paint, Vandyke 
brown, and color dragged on parts of sur- 
face with a brush. Printed by the artist.) 

East Hampton, L. I., Barrens. — 1879. 

Newark, from the Passaic. — 1879. 

On the Passaic Meadows. — 1879. 

Springtime; East Hampton, L. I.— 1880. 
(Not dated.) 

Three Mile Harbor.— 1880. (Not dated.) 

Solitude. — 1880. (Published in the “Amer- 
ican Art Review.”’) 

Twilight. — 1880. (Tints of Scotch stone 
and roulette.) 

Sandy Paths, East Hampton, L. I. — 1880. 
(Unfinished. ) 


) An Old Homestead, East Hampton, L. I. 


— 1880. 
Near the Beach, East Hampton, L. I. — 
18809. 
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269. (14) 
270... (15) 


271. (16) 


272. (17) 
275. (18) 


274. (19) 
275. (20) 
a0.) (21) 
277- (22) 


278. (23) 
279. (24) 
280. (25) 
281. (26) 


g02-'(27) 
283. (28) 


284. (29) 
285. (30) 
286. (31) 


aay. (32) 
288. (33) 


280. (34) 


The Cliff Dwellers of New York. — 1881. 

A City Farm, New York.— 1881. (Repro- 
duced in “‘ Harper’s Weekly.’’) } 

A Goose Pond, East Hampton, L. I.— 
1881. (Diploma etching, Society of 
Painter-Etchers, London. Reproduced 
in ‘*The Century Magazine.” Plate 
owned by F. Keppel & Co., New York.) 

From a Hilltop, East Hampton, L. I. — 
1881. 

Arched Bridge over the Bushkill, Easton, 
Pa. — 1881. 

Mount Parnassus, Easton, Pa. — 1881. 

A Willowy Brook, Easton, Pa. — 1881. 

Evening, East Hampton, L. I. — 1881. 

Study of Scrub Oaks, Amagansett, L. I. — 
1881. 

In the Sand Hills, East Hampton, L. I. — 
1881. (Not dated.) 

“¢ Cochranes o’ the Craig,” Scotland. — 1882. 

First and second states. 

Conway Castle, Wales. — 1882. 

A Glimpse of Conway, Wales. — 1882. 

On the St. John’s River, Florida. — 1882. 

“?’Tween the gloamin’ and the mirk, when 
the kye come hame.’’— 1883. (Line 
with mezzotint. Published in “ Original 
Etchings by American Artists,” Cassell 
& Co., Limited, New York, 1883.) 

Summer. — 1883. (Published by F. Kep- 
pel & Co., New York.) 

A Sassafras Grove. — 1883. 

My Neighbor’s Home. — 1883. 

A Stormy Evening. — 1883. (Partly rou- 
lette. Unfinished.) 

Gardiner’s Bay, L. I., seen from Fresh Pond. 
— 1884. (Published in “Twenty Origi- 
nal American Etchings,” Cassell & Co., 
Limited, New York, 1884.) 

Round Pond, Bridgehampton, L. I. — 1884. 
( Unfinished.) 
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290. 


201. 
292. 


293. 
294. 
295. 
296. 
297. 
208. 


299. 


300. 
301. 


302. 


303- 


304. 
305. 


306. 


307- 


308, 


309. 
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(35) Long Lane, looking seaward, Easthampton, 
L. I. — 1884. 

(36) Hook Pond, Easthampton, L. I. — 1884. 

(37) The Haunt of the Muskrat.— 1884. (Pub- 
lished in Koehler, ‘ Etching,” Cassell & 
Co., Limited, New York, 1885.) 

(38) Swamp Grasses. — 1884. 

(39) The Montauk Hills. — 1884. 

(40) The “Home, Sweet Home” of John How- 
ard Payne.—1885. (Published by C. 
Klackner, New York. — Case 28.) 

(41) Georgia Pond, looking seaward. — 188s. 
(Published by C. Klackner, New York.) 

(42) The Edge of Georgia Pond. — 1885. (Pub- 
lished by C. Klackner, New York.) ~ | 

(43) Old Lindens, near Easthampton, L. I.— 
1885. 

CHA) Wher through the willows creaking loud, 
is heard the busy mill.” — 1886. (Pub- 
lished by Fischel, Adler & Schwartz, New 
York. — Case 26.) 

(45) The Haunted House. — 1886. 

(46) Large Landscape.— 1887. (Published by 
C. Klackner, New York. — Case 26.) 

(47) Point Isabel, Coast of Florida. — 1887. 

G8) A Florida Forest. — 1887. (Case 28.) 

(49) The Edge of Lake. Isabel, Fort George 
Island, Fla. — 1887. 

(50) The Rose Walk, Villa Alexandria, Fla, — 
1887. 

(51) The Newark Meadows. From an Oil 
Painting by the etcher. 

(52) The Bathers. After Thomas Moran. 

(53) The Edge of the Forest. After Thomas 
Moran. (Nos. 52 and 53 were done for 
an auction catalogue of pictures by 
Thomas Moran. 1886.) 

(54) Landscape. After N. Diaz. (Done for the 
auction catalogue of the Morgan Collec- 
tion.) 


Many of the plates from which the proofs shown were 
printed are for sale. For particulars, address the etcher. 
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Morley, Alice E. (Miss).— Chester, Pa. 


313: 


(1) 


(CASE 53.) 
Twilight. — February, 1887. 
First and second states. 


(2) Rural scenery. — April, 1887. 


(3) 


First and second states. 
Midsummer. — April, 1887. 
First and second states. 


(4) A Meadow Stream. — May, 1887. 


First and second states. 


Natt, Phebe D. (Miss). — 1334 Chestnut Street, Phila- 


delphia, Pa. 
(CASES 54, 23,24, 25; AND 38,) 


314 


aouK, 


316. 
317. 


318. 
319. 
A20. 
Boy. 
_ 322. 
S25. 


3246 


325: 
326. 


(1-4) Leaves from a Sketch Book:—1. San 


Giorgio Maggiore, Venice. —2. Street 
Corner, Berne, Switzerland.— 3. Old 
Bridge, Fribourg, Switzerland. —4. Old 
Spanish Mission, San Antonio, Texas. 


-8) Shakespeare Etchings :—1. Shakespeare’s 
(5-8) p § I 


Birthplace. — 2. On the Avon. — 3. 
Ann Hathaway’s Cottage.—4. Inte- 
rior of Ann Hathaway’s Cottage. 


(9) Dona Nobis Pacem. (Case 23.) 


(10) 


(11) 
(12) 
(13) 
(14) 
(15) 
(16) 


(17) 


(18) 
(19) 


Miserere Nobis. From a drawing by Miss 
Georgiana A. Davis. Etched by Georgi- 
ana A. Davis and Phebe D. Natt. — Case 


a3) a 

The Child Musician. 

An Old Oak Tree. 

The Recessional. (Case 24.) 

On the Pegnitz, Nuremberg. (Case. 23.) 

On the Brandywine. (Case 38.) 

Across the Fields. (Case 25.— Published 
by Henry S. Bliss, Buffalo, N. Y.) 

Yesterday. (Published by Henry S. Bliss, 
Buffalo, N. Y.) 

Citoyenne Jeanne. (Case 23.) 

Maud Miller. (Case 23.— Published by 
Henry S. Bliss, Buffalo, N. Y.) 
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Oakford, Ellen (Miss). — 240 Columbus Avenue, New 
Haven, Conn. 


339: 


(CASES 55, 56, AND 27.) 


(1) Female Head in Profile. — 1882. (First at- 
tempt. Done directly on the plate from 
life. 

(2) Study of an Old Woman’s Head. — Decem- 
ber, 1882. 

(3) Landscape Sketch. — 1883. 

(4) Spring. (Girl Reading.) — October, 188s. 

(5) In the Woods. — December, 1885. 

(6) Portrait. (Lady with Muff.) — 1886. (Case 
27.) Unfinished and finished proof. 

(7) Professor Thacher, Yale College. — 1886. : 

First and second state. 

(8) Portrait. (Gentleman with heavy mous- 
tache.) — April, 1886. 

(9) President Porter, Yale College. — May, 
1836. 

(10) Sketch of a Lady, seated — February, 1887. 
(Directly on the plate from life.) 

(11) Study on an Old Man’s Head. — April, 
1887. (Directly on the plate from life.) 

(12) Evening in the Fields.— April, 1887. (Pub- 
lished by C. Klackner, New York.) 

(13) Child’s Head. — June, 1887. 


Osborne, H. Frances (Miss).—97 Federal Street, 
Salem, Mass. 


340. 
341. 
342. 
343- 


344. 
345: 
340. 
347: 
345. 


(CASES 57, 58, AND 59.) 


(1) Danvers River.— 1880. (First attempt.) 

(2) Woman Ironing. — 1880. 

(3) Old Tree, Boston Street, Salem. — 1880. 

(4) Maples at Jefferson. — 1880. (Plate de- 
stroyed.) 

(5) Marblehead Neck. — 1880, 

(6) A Little Puritan. — 1880. 

(7) Shepherds, — (1880?) 

(8) Sunset. — 1880. 

(9) A Windy Afternoon. — 1880. 


349. 
350. 


351. 
352. 
353- 


354- 
355: 
356. 
357: 
358. 


359: 
360. 
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(10) 
(11) 


(12) 
(13) 
(14) 


(15) 
(16) 
(17) 
(18) 
(19) 


(20) 
(21) 


Derby Wharf, Salem. — 1880. 

Pennsylvania Pier, from Derby Wharf, Salem. 
— 1880. 

Late Autumn, Beverly. — 1880. 

The Musicians.— 1880. (Case 59.) 

Sketch made at a lecture, to illustrate the 
process of etching. — Dec. 15, 1880. 

Moonlight. — 1882. (Case 59.) 

Twilight. — 1883. 

After the Storm, Marblehead Neck. — 1884. 

Mickelham Downs, Surrey, England.— 1886. 

Corner of an Old Inn, Surrey, England. — 
1886. 

Banqueting Hall, Kenilworth, — 1887. 

Portrait of Sylvester Morris. — May, 1887. 
(For a memorial volume, “A Sketch of 
the Life of Sylvester Morris, by his Grand- 
daughter Kate Morris Cone.’’) 


Richardson, Clara V. (Miss). — 3256 Chestnut Street, 
Philadelphla, Pa. 


361. 
362. 
363. 
364. 
365. 
366. 
367. 
368. 
369. 
370. 


371. 
372. 


LON LON ON 


== Soe RO RN ere orernf_ ROO 


(CASES 59 AND 60.) 


Mee Run. 

Bushkill. 

Darby. 

Atlantic City. 
Gloucester, N. J. 
Kirby’s Barn Yard. 

A Quiet Nook. 

Bend of the Loyalsock. 
Hooper’s Valley. 

Road to the Loyalsock. 
The Milkmaid. 

Watt Glen. 


Shaw, Annie C. (Miss).— Miss Shaw was born in 
Troy, N. Y., in 1852, and died on Aug. 31, 1887, in 
Chicago, where she received her first lessons in art from 


Peo. Ford. 


In 1873, she was elected an Associate of 


the Chicago Academy of Design, and in 1876 was made 
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an Academician by the same institution. She was also, 
since 1886, an honorary member of the Art Institute of 
Chicago. Her later works, strongly influenced by the 
impressionist school, were frequently seen in the exhi- 
bitions of New York, Philadelphia, and Boston. Miss 
Shaw etched only three plates, and from only one of 
these could an impression be obtained. 


yee (CASE 44.) 
373. sHillside, 


Taylor, Margaret M. (Miss).—1529 North 17th 
Street, Philadelphia, Pa. 


(CasES 61, 62, 39, AND 28.) 


374. (1) Twilight.— 1884. 

375. (2) The Pasture Land.— 1884. (Plate owned 
by the Art Union, Philadelphia.) 

376. (3) Shark River, New Jersey. — 1885. 

377. (4) Near Darby, Pa. — 1885. 

378. (5) An Old House at Key East, N. J. — 1885. 

379. (6) Going to Pasture. — 1885. 

380. (7) Near Germantown, Pa. — 1885. (Case 39.) 

381. (8) Mount Pleasant, N. J. — 1886. 

382. (gg) The Evening Hour. — 1886. 


383. (10-15) Six plates illustrating Goldsmith’s “ De- 
serted Village.” — 1887. (To be pub- 
lished by the J. B. Lippincott Com- 
pany, Philadelphia.) 

384. (16) The Berry Gatherers.— 1887. (Case 28.) 


Twachtman, Mattie S. (Mrs.).— Cincinnati, Ohio. 
(CASE 62.) 


385. (1) A Ruin on Mill Creek, Cincinnati. — 1880. 
386. (2) A Dordrecht Canal. — 1881. 

387. (3) A Side Street of Dordrecht. — 188r. 

388. (4) A View on the Meuse. — 1881. 
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